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tive) and from the theatrical space (in-
herited), choreography of today works
otherwise and elsewhere—by scrutiny,
disorientation, and counter hermeneu-
tics. That, which was a searching for,
and ‘composing’ of accurate ‘forms’,
which at best would convey an agen-
cy—a steady progress from idea to set
goal, now is a disoriented mapping,
scanning, testing, forging and unmak-
ing of potential may bees. What if... as
Deborah Hay says.

Laboratory
Scores, transpositions, simulations, mor-
phing processes—operational systems,
working parameters, rules, orders, and
long lists of hypothetical doings. The
systems release, map and question. The
uneven im/materiality of the body con-
cretize, resist and exposes.

And that which comes forward is
registered and memorized. These oper-
ations, often several and juxtaposed ac-
tivate an unlimited number of consec-
utive actions, and task after task, step
after step, the closed order of doings
proliferates - working runs, so to speak
by itself. Scrutiny, application and re-
cord —these are strategies choreography
employs. A laboratory, not scientifically
accounted for, nonetheless a regulated
practice of logics, producing (fiction-
al) evidence. This choreography is a
practice of knowledge in tension with
non-knowledge (which is not igno-
rance), forged and undone by a process
of speculations.

Working calls for analytical and mem-
orizing methods and skills, for accuracy,
patience, endurance, and for sharpness
and elasticity of mind and limbs. The
dancer must not only gain access to the
body, but also to the means needed to
perform (and repeat) the uncanny com-
plex and non-habitual exception. The
dancer needs needs-based methodolo-
gies. The work counters body economy
(which simplifies the complex, turns
difficulty into easy), and resists the in-
stinct to translate that, which is foreign
(non-habitual) into one more version
of the same. The dancer/performer/
choreographer cannot relay on body
memory, but must learn to identify, ac-
tivate, and articulate multiple sensory
motor-schemata. Whilst navigating the
frame of thoughts at stake and keeping
a sharp critical eye. Dancers/choreog-
raphers become experts in that which
they have chosen to focus on. Working
not only requires, but also develops
technology; a kind of virtuosity —not
in the sense of seductive exhibition of
bravery, but of commitment to urgency
of task.

When you observe a system, you also
change it; disturbances and other moves
split the observed and new leads, new
interests must be pursued. Working calls
for continuous re-sharpening of focus,
and cohesive overview—from one
thing to the next, and all at once. Layers
of information are exposed, and serially
ordered, more then often without any
editing; the process itself constituting
the unfurling narrative. More then of-
ten left unfinished (working could go
on forever, dead-lines the determining
cause for time of exposure; ‘This is as
far as we got.)). Composition as we
knew it, has lost its ordering function,
and from being the implementation of a
‘master plan’, choreography has become
the (dis) linear narrative of outcomes.
It is no longer a question of represent-
ing the world, but of recognising it. No
longer an affirmative representation of
an agency by predisposed forms, but the
uncovering of fictional evidence per se.

Performativity
Crucial effect of this practice is that
the dancer/choreographer/spectator no
longer needs to be ‘creative’ (nowadays a
much abused term), nor to produce or in-
terpret signification—which is quite lib-
erating. And she who abandons herself
to the task (plays the play) disappears,
and the outcome (the play) stands by
itself. Just like in the martial arts of
the Orient (which under the past 50
years have largely informed the prac-
tice of dance) where task, meaning and
aesthetics coincide with function, per-
formed by the self-performative move
that is the result of a strictly regulated
plan and technology of action.

What comes into play is the absence
of judgment of form/aesthetics. Not to
reject aesthetics as such, but to sidestep
conventional hierarchies of gaze, and
avoid mystification of image. Thus en-
abling to focus on what form actually
is. And on how it articulates itself.

Nonetheless, this is not a formal
project. Nor is it an exercise in struc-
ture—on the contrary.

Transgress
Here, form stands not for that which
is produced, and properly ordered, but
for that, which is observed, employed,
and brought to display (per-form). The
whole point of this model is to generate
that, which by itself wouldn’t come for-
ward. Not to uncover an alleged psycho-
logical state (believed to be the cause of
affairs), or to dig in the subconscious
(believed to unleash alleged truths) Ex-
press yourself! (Madonna), but to dis-
rupt familiar languages, and then work
on what might emerge in the temporary
absence of a normative given. These
operations are meant to challenge and
resist the habitual, and let transgres-
sions, failures and anomalies, and all of
that which consciousness sidesteps for
the sake of ordered survival, to come
forward, take place (per-form) and be-
come crucial as opposed to accidental or
contingent.

This choreography formulates itself
not by a slow progress of consciousness,
and the steady forging of appropriate
forms, which will finally reveal a pre-
disposed ‘subject’ (identity), but by the
direct mediation of fictional anomalies,
which will question identity tout court.
Hence, it proceeds without mercy in a
speedy, complex, messy yet scrupulous
plan of action. Not to restore a limited
positivistic world, but to experience the
very limits of language, and in the dis-
array of things, question the ‘the value
of our values (as Foucault posed it).

This' moment stuck with me. It posed a
question, still ringing in my head: Why
do we so rarely break away from norms
and conventions concerning how we talk
about breaking norms and conventions?

Moving, shaping and inhabiting chore-
ography is a multiple strategy of con-
struction and demolition, a mapping
and trespassing of the normative. A
project of self-reflexivity which (as
Blanchot posed it) points not to inner
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She said
Writer, theorist and psychoanalyst Julia

Kristeva writes about art practice as a
revolt (not revolution) run by a process
of self-examination, in a permanent
points at the relationship between art,
psychosis and autism. In Revolt, she

said, she writes:
“Psychosis is a destruction of the

things to line up, the queer moment had
state of questioning (trial), by self-in-
duced transformations, and the endless
symbolic, something able to drive
us into delirious states, violence and
turmoil of thinking. Autism is the im-
possibility to access language. | often

to be corrected.

I’ or a ‘seminar’ or a ‘lecture’, we

know exactly which and what to ‘trail be-

‘

asa ‘pane
talking, you are expected to be clear and  probing of appearance. Moreover, she

hind’. The room is or¢anized according
to linguistic acts, such as to speak or as to
listen, and depending on which of these
tering the room — you know what lines to
move your body along with; what chore-
ography to follow. Where to walk, how to
sit, when to speak, how to be silent. When
concise, to stick to the subject, to not be
too personal or too explicit, to wait on

your turn, to be engaged but not to be too
emotional. Rules are rigid, choreography

acts you have been assigned — priorto en-
strictly hierarchical.

That woman, in the end of our panel on
the topic of a ‘feminist language’, per-
formed her body in a way that posed a

insofar as it ‘trails behind’ in the per-

forming of action, insofar as it does
to the action, or is not ‘stressed’ by

‘what’ the action encounters. (Sara
Ahmed)

ies that acquire the shape of habits, but
spacesthat acquire the shape of the bod-

iesthat ‘inhabit them, which makessome
others. Hence, orientations affect what

not pose ‘a problem’ or an obstacle
For Ahmed, it is not so much the bod-
people feel in place, or at home, and not
bodies can do—they are straightening
devices. Phrased differently: spaces are
oriented around the normative body,
such as the straight body, the white body,
the male body, which allows that very
body to extend into space. This is the
starting point, the point from which the
world unfolds.

The impact of this frame of thoughts
and practice has been paradigmatic. And
has expanded choreography beyond its
own orders and borders— paradoxically

so, by the adding of more limits and

confirmation, but to disorientation of
self, not to the land of understanding,
boundaries.

but to the uncanny elsewhere—where
sion, and is finally contested. And all
of that, which coerced choreography
to begin with, is seriously questioned,
ultimately to re-read and re-write both

language, and identity.
when she states that public spaces take

language is brought to internal (at) ten-
Sara Ahmed asks us to think about the
‘habit’ that can be found in the ‘in-habit’,
shape through habitual actions of bodies.

*
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' thinking, 2 perfect 100

have the impression that works of art
are psychoses, experimental autism
probably with an autistic and psychot-
ic latency. At the same time artists re-
lay on language and carry out social
activities. They are not in asylums
but participate in social functions in a

of our dialogue, a panel, her body did not

only deviate from lines familiarinsuch a
room, but also it commanded attention.
It did not ‘trail behind’. And when things

came out of line, the effect was uncom-

problem. When questioning the format
fortable, awkward, queer. In order for

If we return to the room of the panel, a

room of knowled¢e production and re-
we enter such a room; desi¢nated for ar-

flection, such lines, orientations, and
habits become most noticeable. When
tistic and political dialogue and termed

peatedly, but in the sense that when
it performs such actions, it does not

command attention...
In other words, the body is habitual

The body is ‘habitual’ not only in the
sense that it performms actions re-
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ing away. The double force of (at)traction
enabling a joint narrative. That's how a
proper partnering is performed, risky but
safe, in a-synchronized symmetry, perfect
synergy of difference, based on reciprocal
interest. The dichotomy of the two taken
not as scenery for, but as manifestation of
discourse.

Moving beyond the normative perspec-
tive of the couple, walking by two moves
in order to approach ontological and meta-
physical concerns. Transferred agency; rela-
tional writing ignited, multiplicity of self
affirmed as logos and axiom. One thing
is for sure: she is not a young girl, and, if
young, then a middle-aged soul re-proposed
in a young (double) body spinning her head
off. In a spiral.

Spiral ®
The spiral spins along its vertical axe. Never
mind if standing upright or laying down flat.

The political metaphysics of the femi-
nine proposed by Luce Irigaray is relevant
to the reading of this double spiral.

Irigaray pleads for, 1) the reassurance
of sexual difference, 2) the rights of the
feminine to remain other (not to become
an equally domineering or stronger ‘same’),
3) the appropriation of the vertical axe (to
stand up/std upp/pdstd) as the symbolic
territory along which the feminine (not
necessarily female) may spin in spirals. Not
necessarily by standing tall.

(1) Walking

Human walking is accomplished with a strategy called
the double pendulum. During forward motion, the leg
that leaves the ground swings forward from the hip.
This sweep is the first pendulum. Then the leg strikes
the ground with the heel and rolls through to the toe in a
motion described as an inverted pendulum. The motion
of the two legs is coordinated so that one foot or the
other is always in contact with the ground. The process
of walking recovers approximately sixty per cent of the
energy used due to pendulum dynamics and ground
reaction force. Where in running there is typically a
ballistic phase where the runner is airborne with both
feet in the air (for bi-pedals), in walking one leg always
stays on the ground while the other is swinging. Anoth-
er difference concerns the movement of the center of
mass @ of the body. In walking the body “vaults” over
the leg on the ground, raising the center of mass to its
highest point as the leg passes the vertical, and drop-
ping it to the lowest as the legs are spread apart. Es-
sentially kinetic energy of forward motion is constantly
being traded for a rise in potential energy. There is an
absolute limit on an individual’s speed of walking due to
the upwards acceleration of the center of mass during a
stride - if it's greater than the acceleration due to gravity
the person will become airborne as they vault over the
leg on the ground. — Edited from Wikipedia

(2) Center

In physics, the center of mass of a distribution
of mass in space is the unique point where the weight-
ed relative position of the distributed mass sums to
zero. The distribution of mass is balanced around the
center of mass and the average of the weighted po-
sition coordinates of the distributed mass defines its
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Partial repeat
Flickering brain de-creating simultaneous
existence, the spiral by two moves to rec-
ognize what she already loves; secrecy (in-
comprehensible language), speed (spinning
spiral) and affect (e-motion). A woman
warrior becoming, experimenting with her
force. And it is along the thin line (traject-
ed ax) running between the source and the
addressee (distance) that she will spin her
head off.

Female warrior, dancer dealing with and
trespassing the battle of the sexes, the spi-
ral by two recognizes difference, and allows
the feminine to dwell into other territories.
As of today, this kind of flight of the fem-
inine subject is never truly allowed. I plead
for a different female tout court, performed
by the trans-relational self of the cyborg.

Comment
This step does not get rid of, nor exhibits
any contempt for the same per se, yet dis-
regards the power abuse of its structures.
Hence, it suggests the coexistence of dif-
ferent (not necessarily opposed) languages
and powers, where the other and the same
join forces to produce a third, unannounced
body/event—already claiming and gaining
the multiple nature of a common (cyborg)
feminine.

In this case, this step proposes a double
movement of increased immersion into the
(virtual) reality of a common feminine,
able to manifest a courageous synthesis

coordinates. Calculations in mechanics are often sim-
plified when formulated with respect to the center of
mass. In the case of a single rigid body, the center of
mass is fixed in relation to the body, and if the body
has uniform density, it will be located at the centroid.
The center of mass may be located outside the physical
body, as is sometimes the case for hollow or open-
shaped objects, such as ahorseshoe. In the case of a
distribution of separate bodies, such as the planets of
the Solar System, the center of mass may not cor-
respond to the position of any individual member of
the system. The center of mass is a useful reference
point for calculations in mechanics that involve mass-
es distributed in space, such as the linear and angular
momentum of planetary bodies and rigid body dynam-
ics. In orbital mechanics, the equations of motion of
planets are formulated as point masses located at the
centers of mass. The center of mass frame is an inertial
frame in which the center of mass of a system is at
rest with respect to the origin of the coordinate system.
— Edited from Wikipedia

(3) Chronophotography

A predecessor of cinematography, Chronophotography
was developed with the specific aim to capture and no-
tify movement. It used dance for its experiments and
established a new, technological approach to the body
and to movement, directly related to dance, which was,
at the time, developing into a ‘modern’ form of expres-
sion. In our time, when cinema has taken over almost
entirely the function of dance as theatrical stage event,
dance is showing a new interest in a cinematographic
approach to herself, dance is forging her own ‘organic
flow’ into a chronophotographic system of notation,
which resists and manipulates chronology. — From The
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of speech; Luce Irigaray (vertical spin),
Camille Paglia (power) and Deborah Hay
(of the incomprehensible) at once. The
main issue remaining: walking by two is
not a violent villain; she simply spins and
never backs off.

That per se reconfirms the cyborg tech-
nology as true partner in crime in the crip-
queer- gender- counter- discourse of today.

Failure
Finally: the body, the step, the couple, the
cyborg and the place of taking place might
all fail to revolt, and agenda will be left
un-standing.

This entire enterprise may thus be de-
picted as a kind of surviving tower of Bab-
ylon, unstable constructions for the end of
consent, for the battle between languages;
a falling (pdfallande/iogonfallande) proj-
ect where misunderstanding and structural
flaws are perceived and performed. Where
pleasure, perversion, failure and dreams
(nightmares) embody a different politics.

Last word
Before leaving this wordy battlefield, I
must speak of the jetée as the suspended
thrust of an arrow.

Thrust step, throwing itself. Target still
ahead. Suspension imagined. The step jetée
IS the flight of an arrow, a trajectile.

It is Antonin Artaud who first coins the
image of language, performance, and body
as the thrust of arrow, and Jacques Derri-

Archiotectonics of Embodiment, Dalibor Vesely

(4) Centroid

In mathematics and physics, the centroid or geomet-
ric center of a two-dimensional region is the arithme-
tic mean (“average”) position of all the points in the
shape. The definition extends to any object in n-di-
mensional space: its centroid is the mean position of
all the points in all of the coordinate directions. Infor-
mally, it is the point at which a cardboard cut-out of
the region could be perfectly balanced on the tip of a
pencil, assuming uniform density and a uniform gravi-
tational field. While in geometry the term barycenter is
a synonym for “centroid”, in physics “barycenter” may
also mean the physical center of mass or the center of
gravity, depending on the context. The center of mass
(and center of gravity in a uniform gravitational field) is
the arithmetic mean of all points weighted by the local
density or specific weight. If a physical object has uni-
form density, then its center of mass is the same as
the centroid of its shape. In geography, the centroid of
a radial projection of a region of the Earth’s surface to
sea level is known as the region’s geographical center.
— Edited from Wikipedia

(5) Theorematic
anidea, belief, method, or statement generally accepted
as true or worthwhile without proof. — From Wikipedia

(6) Protestant

The psychology and rational rigor of the Protestant sur-
passes by far the spectacular hedonism of Catholicism,
of Middle-Age mysticism and astrology, or of Chinese
cosmology, hence the use here of the connotation
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da who, in his text on Artaud’ s drawings,
To unsense the subjectile further rephrases
this image into the trajecting/trajected sub-
jectile of writing.

Motion in flight, thrown by a world of
senses, shot along a trajectory, deflecting
from itself, body spinning at high speed,
with great complexity and lightness, risking
a jetée into distance, trajectory coinciding
with projection, whilst upholding motion.

What if.. writing choreography by walk-
ing is a subjectile throwing itself and being
thrown, consciously controlled and fear-
lessly abandoned, singular voice, eloquent
and autistic, resisting standing up and re-
sisting lying down. She will not allow us to
treat her as servile means of speculum. But
claim her reconfiguration of self. And allow
us to walk along.

Yours,

H)

Protestant (protest-stante/standing protest) to entail
the kind of reverence to order in revolt here meant to
convey. — Lost reference

(7) Remember

To remember is translated in Italian, ricordare, from
the Latin, -to return to the heart-, and stands for the
replacement in the present (here heart) of an emotion-
al event from the past, perceived as a tangible, virtual
e-motion of the now. The English to record (etymo-
logical shift of the Italian ricordare) depicts the sound
annotation and conservation of past events, which
makes them reproducible in the present. In this double
reading of the word, remembering and recording are
synonymous — a semantic crossover, which conveys
with great simplicity conveys the notion of memory by
Bergson. — From Emile Amelia, Cristina Caprioli

(8) Spiral

Paul Klee’s diagrammatic discussion of the spiral:
“Shortening the radius narrows the curve more and
more, till the lovely spectacle dies suddenly in the cen-
ter. Motion here is no longer finite, and the question
of direction regains new importance. The direction
determines either a gradual liberation from the center
through freer and freer motions, or an increased depen-
dence on an eventually destructive center. This is the
question of life and death; and the decision rests with
the small arrow. The small arrow refers to the line at the
base of the spiral pointing in two opposite directions
labeled ‘either’, ‘or’.” — From Pedagogical Sketchbook
(1953), Paul Klee



